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Digital Ritual
Ritual and technology are woven into the fabric of daily life. Digita
presents artwork that embodies the adaptation of everyday rituals
evolving technologies.

The opening of Digital Ritual marked the 4th annual International
Festival; a multi-genre series of events founded by the Open Con
Gallery in 2006. The festival aims to showcase innovative multi-m
artworks by emerging artists.

The closing reception was held in conjunction with Art Downtown
annual festival organized by the Avenue for the Arts “featuring art
live-work spaces, local galleries and businesses along Division A

The statements in the following pages were authored by the 
exhibiting artists.



Shervin Afshar
Linz, Austria

Glyphux
interactive installation

Shervin Afshar
Glyphlux is an interactive projected video, which visualizes the sound ambiance
of the gallery (or any other sound input) using the different shades and sizes of
Arabic script. Its debut presentation was in Khat-keshi, an exhibition of experimental
typography in Tehran, Iran. 
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Ben Buswell
The images were made with my 4-year old son and his building blocks. 
the piece speaks to the ritual of play and the repetitive quality of experie
undercurrent of the images has to do with the somewhat limitless possib
inherent in strict systems. It is more of an analog for digital systems than
an embrace of the technology. 



Jon Chambers
Grand Rapids, Michigan

Connection Form
mixed-media installation

Jon Chambers
Connection Form was made in response to the specifi c history and architecture 
of the Open Concept Gallery. In this video, I am tracing the shape of the bricks 
outside the building in which the gallery resides with my fi ngers. The repetitive 
motion is an abstract representation of a mason laying bricks and also of rituals 
the freemasons carry out, such as handshakes. This is also a meditation on the 
relationship between the body and the architecture that surrounds it, between the 
projection and the bricks. In front of the projection, bricks [were] laid out in a grid 
with spaces left between each brick. String [was] arranged in a grid structure over 
part of the space in order to enhance the relationship between the projection and 
the bricks.

Robert
Ladislas
Derr
The cameras capture me as I tie 30
neckties around my neck according to
the formal structure of ROY G BIV.
Subverting the inherent social symbol
of the singular necktie, I tie an excess
of ties around my neck. A seemingly 
silly exercise, yet it is a sarcastic 
comment on social and formal
structures where I have displaced
power, order, and perfection with 
irrationality, process, and imperfection.

Robert Ladislas Derr
Columbus, Ohio

Formalism
video



Dominic Gagnon
[While browsing] video[s] on the Internet I noticed that certain homemade clips were 
fl agged for their content. As they were disappearing from free hosting sites I started 
to save and edit them in a capsule format. Working in a grey zone about copyright, 
I nevertheless fulfi ll the author’s will to contextualize their situation by grouping their 
videos together and more important[ly] diffuse/preserve their message.

Dominic Gagnon
Quebec, Canada

RIP in Pieces America
video

A.Jacob Galle
Jacob Galle’s single-channel video
juxtaposes ordinary activities occurring
in extraordinary settings. In this video, 
Galle treks to a beautiful and remote 
mountainous locale in order to 
accomplish the most mundane of
domestic duties: the drying of laundry.
Simple, yet absurd, Galle’s work
speaks to the profundity of manual
labor as a form of social resistance in 
our technological world.

A. Jacob Galle
Bowdoinham, Maine

Untitled
(Spring Fever/Pilgrimage)

video





Gus23
San Fransisco, California

Mouse Drawings
drawing

Gus23
Mouse Drawings is an on-going series of ink on paper drawings. I taped a felt tip
pen to my computer mouse and rested the mouse on a piece of cardstock. the
physical action and private performance of moving the mouse on my desk and 
navigating the Internet is documented through this mark making process. The 
“grid” of the Web is mimicked in the jagged angles and organized chaos of the ink
line. Occasionally, when my mouse came to rest, the pen would continue to bleed
ink. These tiny pools sprinkle throughout the drawing revealing moments of inner 
refl ection or idle time waiting for a video to load.

Ritsu Katsumata
I’ve played classical violin at Carnegie Hall, and lead a Hendrix-inspired
power-trio at the late CBGBs plugged into a Marshall stack. Now, I mix it
up-classical motifs and power chords; Tibetan Book of the Dead and Da
Inferno; inter-media and multi-disciplinary collaborative art-making in an 
chaotic, disturbing and pleasant way. 



Justin & Keri Merion
In both personal and artistic relationships, partners compromise and reciprocate
in such ways that they give and take portions of each other to form an external
identity that satisfi es the demands of each individual. This series of short videos
explore the idea of the coalescent relationship by isolating our daily rituals which
manifest into a “third person.” Further, the term “relationship” becomes abstract in
itself. Through categorized as a noun, all relationships are about action, no matter
how subtle. The videos describe both individual traits and the synchronization of 
combined habits. The imagery is intended to be slightly haphazard in which the 
two halves synchronize at points in an undulating pattern of “self” and “other.”

Justin Lewis and Keri Merion
Providence, Rhode Island

Inching to Coalescence
2-channel video projection

Liz Rodda
Norman, Oklahoma

The American Dream
video

Liz Rodda
The American Dream assembles still
images of wedding dresses taken
from the online community network, 
Craigslist. Strewn over beds, hung on
basketball hoops, and worn by former
brides, each of the dresses is, or was, 
for sale. Played to Beethoven’s 1914 
Funeral March, the images address 
a range of topics from love, loss, 
identity, and cultural expectations.



Yael Schmidt
My current body of work is comprised mainly of photographic and moving images
of friends, whom I have been photographing and recording over the last ten years.
The images are intentionally posed and the sitters engage in the act of image
making. I am interested in creating images that transcend the event to show a 
complexity of a condition or a state of mind.

Yael Schmidt
London, England

Bath
The Lovers

video installation

Michael Shaw
What Might Be explores one of the fundamental aims of drawing, if not a
general: how to project the illusion of three-dimensional space into the p
latter is especially relevant to the sculptor, and intriguingly, animation ap
placed to recreate the perambulatory and kinetic nature of experiencing 
by manipulating the observer’s viewpoint by proxy. It therefore unites the
and fourth dimensions to imply the third. What Might Be shares much in 
with traditional drawing materials and seeks lifelike depictions of media i
pencil, rubber, charcoal, wax resist, pen and ink and the potential subtlet
such as smudges, overdrawing, traces, and bleeds. Layer upon layer of 
material is overlaid until the stained history of its making emerges.



Stafford H.Smith
The Family Portrait Project challenges the long established paradigm of what a 
family is and seeks to separate it from its 19th century roots. In recent years
what constitutes a family has evolved a great deal. However, photographic
representation has not kept up with its move into the postmodern era. Families
now come in all shapes, sizes, colors, and confi gurations and no longer conform to
a one-size fi ts all standard, nor must they struggle to meet the appearance of
doing so. The molecular structure of society is in fl ux. Values, defi nitions, 
boundaries on artistic, geo-political, cultural, and historical levels are being
challenged. The family unit is merely a refl ection of these upheavals. 

Stafford H.Smith
Grand Rapids, Michigan

Family Portrait
digital prints

Travis LeRoy Southworth
Brooklyn, New York

Bump
11:38am

Wrestle Nebula
video

Travis LeRoy Southworth
My videos revolve around fl uid and solid constructions of masculinity exp
through private and social rituals. Whether contemporary or archaic, ritu
used in order to keep our boundaries clear between nature and culture. 
interested in what is produced from these interactions and how they form
information about ourselves. These videos focus mostly on homosocial g
of men where virility and vulnerability fl uctuate. I am interested in produc
that refl ects cycles of production and consumption that explore how the 
also construct and be engulfed. At the same time these examinations of 
parameters come about from life of constant movement and struggles to
with my own surroundings from growing up in a military family.



Suzanne E.Szucs
For 15 years, from 1994 through
January 2009, I made a Polaroid
self-portrait on a daily basis. The 
unassuming and candid images
present a narrative time line
measuring growth, change, and
regression. Individually, they 
address issues of the body and 
identity in a direct and non-glamorous 
way. Together the images depict 
universal experience; their raw, 
personal and sometime frivolous 
nature demythologizes the self with 
humor and vulnerability. The images 
document, yet remain elusive. Viewed 
close up, they suggest individual 
transformations, recording momentary 
changes. Seen in passing, the fi gures 
evaporate, the ritual becoming more 
apparent and the measurement of 
time emerges as the images fade and 
change an imperfect memorial to the 
everyday. The entire project is 
comprised of over 5 thousand images.

Suzanne E. Szucs
Rochester, New York
Journal, In Progress

video




